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Il metodo CLIL

Content and Language Integrated Learning/promessa

. la lingua verra appresa attraverso il contenuto
. il contenuto verra insegnato e appreso attraverso la
lingua

Moduli CLIL/obiettivi

. fornire 'opportunita di ascoltare e leggere la lingua
straniera
. predisporre occasioni in cui la lingua puo essere
prodotta, parlando o scrivendo. i
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Un’occasione
per sperimentare

- strategie didattiche che rendano il contenuto
comprensibile agli studenti

- organizzazione didattica che consenta la partecipazione
linguistica e cognitiva attiva degli studenti

- utilizzo frequente di codici non-verbali a sostegno
dell’apprendimento

- momenti di focalizzazione sulla lingua che fungano da
supporto all'lapprendimento del contenuto

- momenti di learning by doing — apprendimento
esperienziale e concreto
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Strumenti

* Per fornire nuove conoscenze (Giving new information)
* Per coinvolgere gli studenti (Getting students involved)
* Per approfondire (Using supplementary resource)

* Per verificare autonomamente l'apprendimento (Check
your knowledge)

Riferimenti bibliografici
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Cambridge University Press 2010
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1. Giving new information
* Text
* Key Concept
* Fact files
* Source/Voice of the author
* Glossary
2. Getting students involved
* Understanding texts (ex Fill the gaps)
* Define
* Answer my picture questions
* Group Discussion
3. Using supplementary resources
 Webquest, Video Link
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* Organizzazione delle unita di
apprendimento

1/ Introduzione all'argomento e verifica delle conoscenze
pregresse

2/ Inquadramento del tema di approfondimento
3/ Analisi di un’opera d’arte o di architettura
4/ Itinerari tematici nel tempo e nello spazio
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Anew architecture for 3 new society
Architecture on show

Look thoser:analysis of a work

of architecture

Artistic journey through time

and space

Expansion

© A new

What do you knoy

B Whao are the protaganists of the Modern Movement?
List their names and give a brief description of Lheir
archicecture before starting wich the new topic.

Wind of change forms an

complax changes wh

1
to face and solve the prokblems of
the new urhs

changed parons and users, bulding,  of few incividual srojec
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architecture
for a new society
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blished and, by the

was ¢

odem Architecture was
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haccared in a0 Baihaus building by Walcer
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ndustriclized sa

L noL o

building s

means of large scalz projacts,

19305, some of the

Rohe in Bmo (1 978 1930). ‘the
¥ affireation of modem architcarare
and, within « few decades, they weas, neverthele i

O the conuary, i wes the resull of
illary infilrrarion of the new
fon mechods which swas achieved
leadliong aelitects thuougl: doe

aetworks and

ions, schools and

onel Longeses. Mod

tarough their dirset particiation

in industrial venrures and d

Tr: 1907 the Dewtscher Werkbund
openad i Munich: ic gathered

wrrethier artisty

and iny
ituprov: suliwturing
thraigh the interacrior: herwacn

GilTerer professionals. Tn 1919 the
Beurbanis weas esrahlishad in

utionized the

it complet
aducation of arc

the plarform for
diseussivn or: wols aud ieediods of
auedern aech

. Wamersdeserieen,
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Modem — For the rchicects of the
“Modern Yiovement”, maderrity
was prirmarily  guestion of sucial
and technological progress.

The ne architecture clearly
resulted from the ne

follow the principles
ey e T
industrizl production of advanzed
Westem countries. Modern
theaght that modemity.
could he sprezd and exported.
Architactue could contribute to
the progress and the
democratizat v
by means of the rztionalization
and standardization of uildings.
1he m:
frow the .««..p
techniques and aterats while
bz ind

the Logical consaquence of the
application of the rules of
ceonomy to buildings.

Housing ~Durirg the first par
of the 20 century, lovs income
dweling was the main focus of
archicectural esearch. After World
Wtarl, and even mare so after World
Warl Eorpcan i were plagled
hortages end
aizhicects were earusted vith
k

the task o desipning zffordable
houses for a g
worling class famil

tight budget constraints. Many
of the representatives o* Mcdern
Architeeture cooperated with public
and private institutions on social
hausing projects, taking up the
challenge of des'zning comfortabile
housing of minimam size,
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tre ey w tre development and

th rmarion of nese cechitecrial

(heories.
Exilitions weze e west czucial
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disscainarion of the dcas of the
Modern Moverent.
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and were opess
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Oa the occasion of the exaibic
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architecrire.

Visicors could cocar the houses
wnd expesience w nsw way of
charging, the tase of nrdnary
paopla was, indeed, the weal
uallesge of e project. @

Key concepT

~The Congrés In
St enaseure Moo £ A jsins an
associaticn aimed at zdvancing the cause
of Modern Archisecture though e
o5 andl vt (o

e
g, landscape, urbanisr
2n. CIAM wes fourded
by & granp ol 28 Forcpean
architects orgamized by Le Corbusier and
i st meeting was held st Chaceau de s
Sawasin 4,10 1928, in Frankfunt

n Mai i dealc with “The
Finimun Dol o < Fisdmsralisie
ofthe sacisl nousing projects 111933

o e e
of 3 stip which sailed from Marseille
10 Ather's and its procuedings led 0 a
seminal publicaticn on urbanism by Le
Cerbusier: The Chart of Athens, printad
111943, whose pnnaplas were langaly
adopeed 'n the of Zurope

Tollowing Word

spreading
2 Modern Movement.
Ysideas raveled vorid de and spread
outside Europe, aspecially 1o the

In 1959 the Cangrassvias Alodars
becouse of the divergences which
emerged ariong ics reprasentatives.

CIAMTS LA SARRAZ DECLARATION, 1928,
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tecture must be set free from the sterilizing prip of the
academies thar are cancerned with preserving the

Animarcd by this convictinn, they declare thamselves
eaembsrs of an esoziation and will give each other mu-
rual supaare on rhe plznewith a v

w redlizing e espirations morally and st
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I Architecture wnd Public Opision
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s by informing he public of
rhe findame mL ot the new zre
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Fill in the gaps in the text using the following words
or expressions:

domestic science * formulas of the past H 3

healthy - housing * international - modern
orientation of the age « present-day life
public apinion - rational

Vi Brcps, Jio Hacahs, Uamimesiozk Serlent, Karan. s, 15t
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O Architecture
on Show ot

What do you know?
B What does the term "modern” mean for the members of CIAM? Review and

A £

summarize the principles of the "new architecture” before reading the text. S
Weissenhofsiedlung
n the 23% of July 1927, Le Corbusier and Walter Gropius,
O Jess than five months were involved, and created
after the beginning exemplary residential schemes
of canstruction, the intended “for the modern city
W’ci\‘cnhnﬁicdhng‘. built on the dweller, from blue-collar workers
top of a hill in the outskirts of to the upper middle class”.
Stuttgart, opened to public. The settlement was advertised as 1
‘The residential settlement was the  prototype of future workers’
main focus of the exhibition Die housing. Buildings were designed
Waolmung (The Home), organized  following modern ideals of
by the City of Stuttgart together reducing costs, simplifying
with the Deutscher Werkbund b and improving
There were twenty one buildings living conditions. Houses were
and sixty three modern furnished customized and interiors were
apartments on show. The furnished with both built-in
'o.‘" MAYER :chitzdurc embodied a new vision furniture and pieces found
b of society inspired by socialist on the market or designed
ﬁ * principles and the exhibition for the occasion. The residential
L allowed patrons to personally typologies varied from terraced
RS experience a new way of living. and detached houses to apartment
2 The artistic direction of Weissenhof  buildings, giving a broad
was entrusted to Ludwig Miesvan  demonstration of possible modern
der Rohe (at that time the vice residential options. Buildings
president of the Deutscher had the characteristics of the new @

Werkbund) who had catied out
the general master plan and had
designed the stecl-framed
apartment buildings that
dominated the setclement,
Other seventeen architects,
including Peter Behrens,

architecture in common,
elements such as reinforced
concrete structures, open plans,
simple white facades, flac roofs
with terraces and ribbon
windows.

gl

\
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1[Gt ey concerT 1 I i
issenhol settlement ) )

Function - In rchitecture, ' Look carefully at the images and then read the short text below at least
E’“:;:,'Q;‘:‘,::?[:;;";u" twice. Then answer the following two questions:
designated activities of a
particuler build ng or snom
{sometimes intendad as
asynonym for use). The
tern had great significance
during the 1920, when the
1dea of functicn became
centrzlto the doct-ine of

f

hacame ane af taz masr signticant
Ludmarks of the Moderr:
WNaovement. As an scon of the
ey ideals, it was savagely
zod during che 1hird Re

wehen i wes referred w

24

that good architectue was

automatically procuced by

ahe fulfimencof practica
Far the frsi 1

(.
3
2

o hio ry, use, building
46 magarials anc structural 47
wsues viere considered
ul'h torical monuments MOJB imporfanc thart
_ = form. &rchitectura wrad
and in 2002 2 Musearm was Seoa) frogi SpmHiollE
Nk ura o Ansidlaitie glluons andraticnal
i ¥ uilding traditions and
Le Corbusier dwellings, o it hlllv adopred practical
cansiderations.
brought nes mechads of constucrion ot from the secladed
15 i, o of tae avant-garde and cmused thzm 1o be put into aperation
e on a broad scale. ‘The new arc
SnAcat 194 1920 soundly widou. the active participation of e musses
crmrse, che problems that haxe to be solved ars aar poscd by
any conscious expression of the masses, For many reasons
A rheir conse mind is always eady re sty “No" o aew
Symbolic lacation ? :
artistic experiencas. luc i the uncomscions mind is once
Weissenhof Museum | divecred ivto 2 2
o e et Weasan ELOREARY 4 broadered and adapted o mee. die n
n . for the Deusthe Werkbun i
Semidatachad house - 1 e cxhibiri \ i ih i
Ediition. 5t Stitig e L Cabasier Smidsacednounach Stategare exhinirian appears m s as the ru Ll
was entrusted with the project of two asimilar house, wi h\,,,“c,, process, and herin lies i imporuance. The Weisser
symmetrical dwellings, that are now it shares 2 party wall. From [onsing Serrlemane gives evidence of kva grear changes.
the venue of the Weisseahof Museum the 19205 to the 10308 h p b 7 7
“ s change from hanciera® metaeds of  consor
vnvwstuttgertde). 1 spead e S 2 - .
The architect designed two semidetached especially of the Enghsh Sustiializacior, and the pramonition: of a new way of
houses vith white walls ard ribbon towns, being the favourite RS
4 Sifticmenz. St
wirdaws, joined by a row ol pilelis anid typology of middle cless ¥
2 7 owners
topped with a raof terrace featuring a e .
breathtaking scenic view of the city. His Ribbon windaws - a 1 \What is the message of poster number 1 {on the left)?
design efforts focused on the incerior series of windows set
arrargement where heint-oduced verious
deytime and mighc time uses throuzh
the design of specific furnicure able 1o 2 facad =
convert the lving rcoms to dormitories i e
=

easily. Taking the modern sleeping car o5
a source of inspiretion, he designed beds
wliich disappeared in cupbog:ds o
the day and mullipurpose ronms for
meels, reception of the guests and work,
The plan zlsoincluded space for domestic
servancs, who wvere part of the househeld Steiszanhof Huzsum,
of the educated middle class at that ime. s

2 How do the interiors in poster number 1 differ from the ones pictured in
poster number 2 (on the right)?

-
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Look closer:
analysis of a work
of architecture

48

Margarota S
Libotzh Frankfur
Kachan, 19261529
(onginal)

What do you know?

B Why is housing so important for architects of the
Modern Movement? Brush up on what you have
learned before starting with the new topic.

© Franifun Kitchen from  Nargarets Schinte-

the Ginebeim Hohenbick ousing Extate, Lihotzhy, Frankfurt
Frankfurt am Min, Germany Kichen, Mok
|mesnatruction). P Yok,

£ vossa1 B3

The Frankfurt Kitchen

The so-called “Frankfure kitchen” is
considered a milestone in modern
domestic architecture, the precursor
of every modern fitted kitchen. The

Austrian architect Margarece Schite-

Lihotzky designed it in 1926, while

she was working for the New

Frankfurt social housing project
directed by Ernst May. Complete

Pl g
— 75

with furniture and major appliances,
her itchen was installed in
approximately 10.000 residential
units built in the German city.
Schilitte-Lihot
of two main wall unis, one set on
cach side of a narrow space 1.9
meters wide and 3.4 meters long. The

kitchen consisted

entrance was located in the short wall
oppositc the window, while s sliding
door placed in the long wall to the
left connected the kitchen to the
living room.

The innovative idea of the Austrian
architect was to work with the
minimum space necessary for
keeping the kitchen separated from
other rooms, cven in the smallest
residential spaces. Schiitre-Lihotzky
wanted to provide low income
dwellings with a low cost fully
equipped separated kitchen, and
in 0 doing, she wanted to avoid
the multipurpose use of the room,
which usually served many functions
at once (cooking and dining, but also

sleeping, relaxing and taking baths),

with serious consequences for both
funcrionality and hygicne. Working
on the rational design of the kitchen

==

s St O TS

she intended to provide urban
middle class women with a more
functional space for housckeeping:
one which was casy to use, organize
and clean even without any servants
at home.

In order o fulfil her project, the
architect worked on detailed time-
motion studics, to determine every
step in the kitchen. The position of
each part was arefully decided on
this basis: she placed the stove along
the lef side, the cabinets and the sink
along the right side and a workspace
in front of the window.

She designed furniture, such as
cupboards and bins, because the
conventional equipment of the time
was unable to fit into the narrow
space of her kitchen. Morcover she
used colours and materials to fulfil
some pracrical needs of the kitchen:
oak wood for flour containers,
because it repelled mealworms;

blue for the drawer fronts, because
rescarchers thought that fics avoided
surfaces of this colour and beech

for table tops, because this material
is particularly resistant to staining

and knife marks, o
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Key concerTs
A Timeand motion tudies -1n e 154
a3 12 “ 10 10 f the 207 century, nihe wala:
of Taylor's “sciendific managemend
methd, several sudes focused
i for the best s ihnd
tacarry outa given task
Ameng them, were those of the Americans
GAS STOVE . SWIVEL STOOL 1 ALUMINIUM STORAGE BINS d illan Gilaretn, who developed
"
-, COUNTERTOP . WORK SURFACE CUPBOARD FOR POTS AND PANS improzing afficiency by eliminating
. any unnecessary action. Arounc 1912
. CODK BOX +. GARAGE DRAWER -5 BRODN CLOSET o Miraanens stk i anether Ao, U sne uied
CHUTTE LinaTzicy rankfurt Kitchen. Atthe :
1. FOLD-DOWN IRONING BOARD 2. DRAINING BOARD < HEATER s g opened dnExperiment Scatlon In hat.
Born: 24%January, 1897,  Deginning of the 19305 F-ame in New York, where she tested
FOOD CUPBOARD 1. SINK « PULL-OUT BOARD e e naUsiated 2 loae dillerert ood reparation metous to
: season of intemational
Died: 18 January, 2000,
experiences. She first
Yienna e Al ey’ Horie Journal» end together
B hy: Born oft Cermany for the erarticies formed the popular boolc
Biography: Bornintea Saviet Unian, iwhere she New Hausekeepins; Eficency Studies in
F: 2 & 2 s liberal bourgeois family, remained until 1937. She Home Management, published in 191%.
Lookfor th of knowin the glossary below, 1 P Lihotzky became the e 93“; Translated into Germar in 1922, this buck
of the spatial articulation of the ankfwl kitchen. first fe Lok g opan probab nced Margarete Schucte
rst female student at and tived in London and Lihatzky, who designed her itchen
the Kunstgewerbeschule : e tollowing rat anal. spoce and labour
1 e Paris before leaving saving principles.
Amver:; y ;;: ie Europe for Istanbul in Housewives - The Sorial znd econcic
rts)in Vienna, She onal % sy 7
b d e iAol 1938. Her professional changes which occurred t che turn of the
egan working with Adol career was influenced 20" century significantly chznged the life
Loosandin 1926 shewas - : and custanms of el 5, cspiec ally e
; ; Y el mAlaricy boti/in cnes secled i cies, 03 1 cne fang
calledby the City Coundil e aystrian Communist n
of Franlcfure am Main to Partyand inthe
join the architecoural scaff 3 Such as conldng and storing fand, mak\ru
’, i tesistance movemsnt. clothes and clezning in a quicker anc
of the city planner Ernst Because of her anti-Nazi easier way. On the other hand. midéle-
May. She contributed to activities, cliass anally died nel meil,
: 2 viere often even more accupied with
the project of thousands  gha spenc four years Fousekezpirz without the help of any
of the rity's housing in prison. In 1985 she sersants. Spealing about her [Ctcher
T : - project, Margaere Schile- iharziy
for e dex gfp fp m published 3 memoir Stated that "zhe preblem of retionalizing
3e :?‘K"", 2 ‘: £ of her political activism the housewi®e's work is e uall\f!mpnmnc -
equipped functiona ihtled Moaar callclasses of the soc
SLOZARY, Kitehon ekich s guledfienare e samn etk bbesied hibomy
: ST i PRI i X the Resistonce.
N Countertop - the flat vorking surface of 3 kicchen Cupboard - a picce of fumitu-e with ¢ door concealing of studies and home des'zn. Some of them
2 counter. storage space. played an active role in'sivdyirg end
Swivel stool - backless and arriless turning seat. Broom closet - asrall -oom or @ piece of furniture for oo W e on dirtiy conals
Drawier - 3 slicing comtainer thit may be drawn ot or storing cleaning equipment. ofprajecics M;.,,,.,.—_;._.ms..m.fh B
pushed back. Draining bosrd - & stoping surfce used forcraning assamed the tasic of imp-oving demestic
Bin - 2 lerge container or an en pace intended iRy et BCtiiE sd R SInK {fe through the education o somen end
! . housewives.
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O Artistic journey
through
time and space

What do you know?
# What do you know about i
the Bauhaus School? Sum s
up the principles of its
educational program.

52

Ludig Mies Yan der ke and 3 model of rown Hall, Chicago, 1955.

How Modern
Architecture reached
the USA

For around a decade, between the
19205 and the 19305, the cradle of

‘The protagonists of the new
architecture, Peter Behrens, Walter
Gropius and Mies van der Rohe
worked in these countrics, and the
influential Bauhaus school was
founded and trained many
architects following the principles
of modernity. The ideals of modern
b 1

the Modern M was
Central Europe, especially

Nea! Burns, Crown Half Ludwiy
4

Germany, Belgium and Austria,
sV o ot 20 ;

“"!!ll RRRINETR

were g
intrinsically international. In order
to contribute to the transformation

of societics, the architects of the
Modetn Movement concentrated
on the international spread and
dissemination of their ideals. They
joined international associations
and they used every means to share
and exchange cheir ideas and
projects chrough periodicals,

Crarm M)
g U HR

competitions and mectings.
Like many other professionals
before them, they emigrated to
escape persecution and they
travelled the world to find better
work opportunities using their
networks to improve their personal
carcers. By the beginning of the
19305, the flow of architects
leaving Centeal Europe had
increased and accelerated, thanks

Ludwig Nios Van dur o, Crow Hat,
Chicsga, 19501956,

to both the cconomic depression
that began in the United States
in 1929 and to the risc of the
National Socialist German

International - In 1925, In his 4
piece entitled nternational
Architecture, Walter Gropius
stated that architecture had
become “internationalized
in scope”. AL that time:
there were several unifying
forces moving architecture
towards internationalization.
Firstly there was the idea of
modernity itself, which was
based on faith in industrial
progress and was considered
exportable. Secondly there
were new design methods,
based on principles such as
functionalism, rationalization
and standardization, which
were independent from any 53
local root. The physiognomy
of modern buildings was no
longer influenced by national
traditions, culture ank
materials, but was determined
by the strict utilization of
time, space and money
Architects worked together
inintemational associations,
meetings, congresses and on
periodicals; they wrote books
and they sought to spread
their ideas far beyond the
boundaries of their native
countries. Beginning in the
1920s, almost everywhere in
the Western world, buildings
characterized by cut forms,
at rooftops, ribbon windows
and white surfaces were
erected.

Workers' Party in German politics.
The symbol of the ideological
troubles which the Modern

Movement went through was the

Lodwig Miez Van dor Robe, Crown Hall,shetch,

slow suffocation of the Bauhaus,
first closed in Dessau (in 1931)
and finally in Berlin, where the
school aperated for ten months

was seen as a centre for nourishing

from 1932-1933, before being

definitively closed down by the

Gestapo. Modern archicecture ¥ . o |
was considered “un-German” by e S e

the Nazis and the Bauhaus school = A\ , o

democratic and socialist ideals.
»
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¥ uossay B3

6 Teachers of
Bauhaus Dessi,
1826 (from the

Hinneck Schepar,
Georg Nuche, Lizlo
Nagy,

Hebort Brge,

Wosshy KaroSoaby
Pl Kioe, Lyonet
Feininger, Gunta
Stoelz, Oskar

4

HENRY RUSSEL HITCHCOCK AND PHILIP JOHNSON, INTRODUCTION TO THE
STILE , NORTON, NEW YORK, 1832.

‘The idea of style, which began to degenerate
when the revivals destroyed the disciplines of the
Baraque, has become real and fertile again. Today
a single new style has come ino existence. This

hroughout the

¥ style, which exists
world, is unified and inclusive, not fragmentary
and contradictory like so much of the production
of the first gencration of modern architects. In
the last decade it has produced sufficient monu-
ments of distinction to display its validity and its
vitality. It may faily be compared in significance
with the styles of the past. In the handling of the
problems of scructure i i related to the Gothic, in
the handling of the problems of design it is more
akin to the Classical. In the preeminence given to
the handling of function it is distinguished from

both. The unconscious and halting architectural
developments of the nineteenth century; the con-
fused and contradictory experimentation of the
beginning of the twentieth, have been succeed by
a directed evolution. There is now a single body of
discipline, fixed cnough to integrate contemporary
style as a reality and yet clastic enough to permit
individual interpretation and to encourage peneral
growth. The idea of style as a frame of potential
growth, rather than as a fixed and crushing mould,
has developed with the recognition of underlying
principles such as archacologists
discern i the great styles of the
past. The principles are few and
broad. They are not mere formu-
las of proportion such as distin-
guish the Doric from the lonic
order; they are fundamental,
like the organic verticality of the

 Le Cortusier, view on the sscending ramp
(the =promenade architecturales),
Vil Saveym, Poiesy, 1926-1931.

Le Carbusies
feur

compositions,
1929,

2908

Gothic or the thythmical symmetty of Baroque.
There is, first, a new conception of architecture
as volume racher than as mass. Secondly, regular-
ity rather than axial symmetry serves as the chicf
means of ordering design. These two principles,
with a third proscribing arbitrary applied deco-
ration, mark the production of the international
style. This new style is not international in the
sense that the production of one country is just

like that of another. Nor is it so rigid that the work
of various leaders is not dearly distinguishable.

The international style has become evident and
definable only gradually as different innovators
throughout the world have successfully carried out
parallel experiments. In suting the general princi-

ples of the contemporary style, in analysing their
derivation from seructure and their modification
by function, the appearance of a certain dogma-
tism can hardly be avoided. In opposition to those
who claim that a ne

style of architecture is im-
possible or undesitable, it is necessary o stress the
coherence of the results obtained within the range
of possibilities thus far explored. For the interna-
tional style already exists in the present; it is not
merely something the future may hold in store.
Architecture is always a sec of actual monuments,
not a vague corpus of theory.

Underline the words you do not know and look them up
in the dictionary. Then answer the following questions.

The contemporary style is:
2 unified and inclusive
b fragmentary and contradictory

In what way is the contemporary style similar to
the Gothic style?

a in the handling of the problems of design

b in the handling of the problems of structure

¢ in the handling of the problems of function
What were the principles of the contemporary
style like?

a fixed and crushing

b mere formulas

¢ few and broad

What were the three principles of the
International Style?

First:
Second:
Third:

What is, in your o) n, the meaning of the final
statement: "Architecture is always a set of actual
monuments, not a vague corpus of theory”?

Look the images carefully. What are th

s

Style - An architectural style is the combination of all the
distinctive features, especially ornaments and decorations,
that make a building historically identifiable. From antiquity
until the 19 century style was, indeed, the expression of

a specific place and time. It changed over time reflecting
changing fashions, religion, technology or materials, but it
was usually unique to a time and place, just like the Gothic,
the Renaissance, the Baroque or the Rococo styles.
Aturning point occurred in the 19° century, with the
emergence of Eclecticism (that is the plurality 2nd the
combination of styles that belonged to different times

and places) and for at least one century, architects asked
themselves "in what style shall we build?"

The resulting styistic pastiche became one of the enemies
of the modern architects. They fought against the use of any.
reference to the styles of the past and they fought for the
emergence of a new architecture based on the coherence
between form and function, materials and technologies.
For modern architects the formal expression itself was

not the main concern and they never defined their new
architecture s 3 style. Their ideas nevertheless started

off a combination of distinctive features that Henry Russel
Hitchcock and Philip Johnson gathered together under the
expression “International Style”

5 L Cortasn intaier stascasa, Vit Swvoue, Pisssy, 19261931

between built in Plano by Mies
van der Rohe in 1945-1951 (on the left) and the Glass House built in New Canaan by Philip Johnson in 1949 (on the
right)? Write a short text on the differences and similarities using at least 3 of the following words or expressions:

- Exposed structural steel - Ground - Landscape - Modularity - Transparency - Simplicity -
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1 (VIDEO LINK ) THE FRANKFURT KITCHEN
D moma. imedialvi 122/670

Author: Rabert Rotifer [with Lelo Brossmann)
Type: video clip
Duration: 3 minutes and 42 seconds.

Watch the video created by the songwriter Roger Rotifer for his lyrics The Frankfurt Kitchen and
do the exercises below:

1 Look carefully at the illustrations in the video and then read what Roger Rotifer said about them
in an interview with the curator of the MOMA Department of Architecture and Design (text below).

I was gring ro set the sehe iden in rhe kirchen, bur when [ i
led upor a radia ‘neervicw irre-1
ound her arc hundradrh birthday in 1997, in which she pronounced tha
ed of her life’s wark consantly heing reducad to che Uraakfure Kizchen. 1 she had
Savown that she vias going o have o wlk o netbing el for e resuof fer life, she
would never have built “Uiat darned kitchen,”

[ liouand s e Do liog, bt abso quice isspiting, © sy ided 1 paintshewbies ol'as
mzny of hee ether projects as 1 could End. and use chem as a backdeop for my video,

my reserch for

the lluseracions. [

I vou ool closely vou caa malkc aut iy impressians of har funcasic mico-aparanent
incladi i ro'l-nar hed, her rerraced hanses ar rhe Werkbundsiedhing, a
beaucidu k rren for a sacial housing, projact, a printing shop, the

Communise party hezdquarters, as well as her Liglaris
s swork 109 1 cuphoard 1 bin, shen rouné and rund
in fratic cizeles anét Caally oue hrough the window Gy interpretasion)

2 Answer the following questions:
* Atwhat point in the video does Rotifer insert Schiicte-Lihotzly’s quotatian “"that damned
kitchen"? \Why did he insertit?
* How are Schicee-Lihotzky's maps of movements around che kitchen used in the video?
To illustrate which part of the lyrics?

Trankfurt Kiche
designeby

3 Read the text of the lyrics and then Listen to the song The Frankfurt Kitchen s many tmes as you
need in order ¢o fill the gaps with the words or expressions in the List.

Cupboard - easy-action drawers * form and function - Frankfurt Kitchen - hundred-and-three
« live-in kitchen - modernism - two-sided bin

“bure to the
This is 1oy selate 1o C
To the perfect fusion o ;
T the shuntest rouee o luedet 1 workion
T e cantleny deanvet t wortop  bia
“Thae's dhe poirt

histe- by

And | dedicare this to the Frankfirs Kicchen
L sing this out ta Crete Schiitte-1 thorzky
Shelived o .

She found

from lardes 1o workiwop
drawer ta workton ta lader ta bin

shortest

ul

Her.... I
[er overhead srorage
Ller

Thats the poir.t

Ever: though T ot with Dier un work in isoluion
T acteally really e
Where they sic together in the siell aed the stewn

And ey et wgedlier, ol

Wwa..

e living e drean

5
And thevre erushing mcringucs aed then mix taam with crcam

But tha prine

Is thar we neaded ro have a Ivank Kirchen

So this ia my
To the shortest rouse from worktop w larder
Tis wulery e to workog o Jadet o bix
That's the poirt

2 ‘GROUP DISCUSSION

Waork in small group and answer the question: Is Modern Architecture a homogeneous movement?
[ of the discussi isting y you thi isuni

and the reasans why you think it is nat.

gl

{
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